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Abstract One of the features in nonsense style is the related character which
can be studied from different angles. One of the stylistic areas in which
nonsense characters have received less attention is the aspect of how they
interact with Grice’s rules for linguistic cooperation or cooperative principles.
Then, one should examine how the character of that work interacts with Grice’s
rules: does he always deal with these rules in a fixed way or in a variable way?
The result can lead to a better understanding of the character(s) of the nonsense
style, which in turn will bring us closer to the definition of what some thinkers
consider undefinable for this style. The present research first shows how J. D.
Salinger’s A Perfect Day for Bananafish belongs to the nonsense genre, and
then proves that the relationship between nonsense characters and the Gricean
maxims are variable and complex.

Keywords: Nonsense Style; Gricean Maxims; Characters of the Nonsense Style; A
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1. Introduction
Ithough the style of nonsense is a well-known one in the world literature, there
are many thinkers who have considered it indefinable. One way to approach
A a definition of this style is to gather solid and documented information about
its surrounding characteristics. One such characteristic is the figures
associated with this style, which can themselves be examined from various aspects.
Tiggs (1988), focusing on the style of nonsense, quotes different definitions of this
style from other thinkers. The interesting point is that most of them have
ultimately regarded this style as “indefinable”.
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For example, citing Tigges (1988) from Haight (1971), this style inherently lacks the
potential to be defined. Despite this, Tigges (1988, p. 27) believes that Reichert
(1974), in his studies on the works of Lewis Carroll, managed to provide a definition
of the nonsense style, where he states: “The characteristics of the nonsense style,
according to Reichert, include elements of isolation, disintegration, detachment, and
disconnection”.

2. Method

The present research shows that the selected text belongs to the seemingly
indefinable style of nonsense. This study first ensures that the work is indeed
associated with the nonsense style, and then investigates whether the relationship
between the main character, Seymour, and Grice’s maxims is stable or variable (for
example, in his conversation with the character Sybil). In doing so, it will explore
how he, as a character belonging to the nonsense style, is developed through the
stylistic choices made by the author.

Whether a character belonging to this style is constantly violating or always
adhering to Grice’s maxims provides a small window of insight into the surrounding
issues of the truth of the nonsense style. Based on what has been previously
established, Reichert (1974) considers these elements as characteristics of the
nonsense style: isolation, disintegration, detachment, and disconnection. First, is
Seymour in isolation? The reader’s first encounter with him is through the lens of
the character Sybil, where he is lying alone on his back. In the last scene in which he
is depicted, Seymour is alone in his hotel room, and this is precisely why he easily
succeeds in committing suicide. Therefore, since the beginning and the end of the
story are marked by Seymour’s solitude, it seems he possesses the characteristic of
isolation.

3. Results

First and foremost, it must be noted that these findings highlight the inevitable
complexity of any attempt to interpret stories in the nonsense style. Thinkers who
argue for the indefinability of this style (Haight, 1971) likely find the multifaceted
nature of the characters in these works to be one of the reasons for their conclusion.
It was shown that Seymour’s relationship with Grice’s maxims is so variable that
one can never be certain whether, when he says something, he has a clear intention
that matches exactly with what he has said.

An additional factor contributing to this complexity is that the narrator refrains
from entering Seymour’s mind and at least does not do it so explicitly. If we examine
the narrative of this story through the lens of Short and Leech in Burke (2014), we
will find that the reader has no access to Seymour’s true self or the thoughts behind
his behavior. External clues are the only tools available to the reader for interpreting
what is going on in his mind. This is what leads the current research to focus on the
issue of “infringement”.
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4. Discussion and conclusion

This study highlights the high potential of Salinger’s works and stylistic studies.
When these two are combined, they create a broad field of research that can be
beneficial not only for character studies but also for other areas. In this way, a
collection of studies can be dedicated to Salinger's works, examining them
specifically through the lens of the nonsense style. Such studies can shed new light
on how this style operates and influences the behaviors and speech of the characters.
The current study predicts that any attempt to uncover the stylistic characteristics of
nonsense, though difficult, will be rewarding.

Moreover, aside from the reasons for violating Grice’s maxims, a topic belonging
to the theory of politeness by Bousfield and Locher (2008), we observed that
characters in the nonsense style exhibit multiple behaviors toward these maxims. A
series of quantitative studies could focus on the percentage of each of the four types
of interaction with Grice’s maxims that characterizes the personality portrayals
within this style. One of the outcomes of these studies would be to clarify to what
extent a nonsense work relies on dialogue alone to define itself as a nonsense work,
and how different authors show varying levels of adherence to this approach. In this
study, we demonstrated that, stylistically, a character belonging to the nonsense style
has multiple relationships with Grice’s maxims and reflected on the meaning of this
discovery. All of this aims to contribute to studies that are working toward a
definition of the nonsense style.

This research could lead to a better understanding of characters within the
nonsense style, which, in turn, will bring us closer to defining what some thinkers
consider indefinable. After proving that A Perfect Day for Bananafish by J. D.
Salinger is a nonsense work, this study demonstrates that the relationship between
the characters of this style and Grice’s maxims is variable and complex. This
characteristic can be seen as solid information about the surrounding features of the
nonsense style, and with further studies, more concrete truths regarding the features
of this style can be discovered. Even if a precise definition of this style can never be
achieved, this approach will bring us closer to its true nature.
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4, psychoanalysis
3. solipsist
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