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. the linguistic code

. acceptable synchrony

. credible and realistic dialogue lines

. coherence between images and words
. loyal translation

. Fleiss Kappa

. Bayerl and Paul

. O'Brien & Saldanha
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cen Y a5k, | The Boss Baby: What in

0 S 33 5 a)lS o Gl i doanm
the corporate world?

Amal: «Can | get a little Tl 163 ¢S5 4 sl
privacy?” Cope 5 o addss a1 1Ll 2 jammy
The Boss Baby: «Amal, 5 o trns 3etf T
are you going corner in Mt
my office?” 1S e

Amal: «You're the one
working in the restroom.”
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AR Sl 55 | Templton: What's wrong, | €3t b s o <0 koo
widdle grump-grump?
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Tummy gurgles? 1zzums b Dl TS 353 S

sweepy? Doodles in the o3 o Sl S0 §glise
didee? 15 G 465Gt £ s
The Boss Baby: Baby talk | °* =7~ T
is hate speech, 10 5had a5
Templeton. TR RO

Templton: | got it! -
What? See that bump on 03 Rk el S pne
his gums? He's getting his N .

first tooth. No wonder I oo S5 ke
poor baby is so cranky. ok

The Boss Baby: Staci,
what do we have for tooth
pain? 37.5)/; P PE)
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Staci: Frozen pacifier.
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ey R The Boss Baby: What? Are §0 kool b a5 (S 1 s
you trying to choke me, you ‘ s ol L
homicidal maniac? Gotta S e L beged 2 al kL
mash those mammajammas! - poes L Opblats baazy 1ole
[Mom.] R
Loslis S1¢
Mother: Ready for me to clear | 27 0 OF S Es
plates? — Seols a4l 05l 5
Templton: One more minute! e
i [N
Mother: | bought cookies if 23 43 4 620 phed
you're done! The Boss Baby: Osheod oS i) o
Mashed, Templeton! | want it o iS At a sl Al
pureed so fine, it'll be in my s M’f’ ? ) e
diaper by sundown. oS ed 4 1y S
[Dad.] Ll baim o155 e Ly
Father: Okay, here comes the T ) T
cookie-copter! e
Blte ol SV 4 8 5 slagealy slad LS
Ol Cond S Jus oz
V:00 Sl 5,50 | The Boss Baby: I'm happy to b Sls) e (ot i

eat the beans, but for free?
[gasps.]. Was there a fire that
burned down the rules of
business?
Templton: This isn't a
business. We're a family. -
We're supposed to?
The Boss Baby: | don't live in
«supposed-ta, Templeton." |
live in the free market. It's all
business
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The Boss Baby: What? Are
you trying to choke me, you
homicidal maniac? Gotta
mash those mammajammas!
- Mashed, Templeton! |
want it pureed so fine, it'll
be in my diaper by sundown.
«Come on, beat it like it
owes you money!”
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elevator bell rings.]
- [alarm blaring.]
[scoffs.]
He's finally here!

The Boss Baby: Snitches
get stitches, Peg.
[blaring continues.]
The Boss Baby: Wait, what
happened?

Mega Fat CEO Baby:
Whee-00-whee-00! Drama,
drama, drama! There's a
critical threat to our
company. Boss Baby is our
man in the field. He's
supposed to catch these

things.
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Why did we ever make babies
compete against each other?
We're awful! This pageant is

awful!

By the power vested in me as a
celebrity with a microphone, |
hereby declare this pageant
canceled forever. All babies are
winners. Or, at least, most.
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Mega Fat CEO Baby: «Oh,
aren't you just a peach, high-
tops?

The Boss Baby: I'll take care
of this Scooter Buskie.
Mega Fat CEO Baby: «Uh,
yeah, or else.” «The «else"
means | take this matter to my
bosses. The Board of
Directors. And then | get to
fire you, so's we clear.”
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you shout your lying mouth!
Mashed, Templeton! | want it pureed so fine, itll be in my diaper by
sundown
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Why does your brother look like Halloween just threw up on his
face?
Curse these German engineers and their impeccable baby-proofing!
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Weird kid, creepy, pants-less?
Uh, little bit of baby acne on my tush.
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Stump the chimp, The Two Dollar Double Date or front row tickets
to Patty Feltmonster's Wiggling Jug Band, and we'll throw in
Jimbo's personal stuffed companion
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