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2. Udo & Fels
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. objectivism

. subjectivism

. Bittner

. Beneck

. Jekat & Carrer

. Fix

. close-up

. mid-shot

. crane-shot

10. pan across

11. Mazur & Chmiel
12. Kruger

13. audio narration
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. creative description

. Walczak

. cinematic description
. auteur description

. Szarkowska

. film theory

. Orrego-Carmona

. Chaume

. Ferziger, Dror, Gruber, Nahari, Goren, Neustadt-Noy, Katz, & Erez
10. reception studies
11. Fernandez-Torné
12. explicitation

13. Cabeza-Caceres
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1. Fresno
2. Salway
3. Jiménez Hurtado & Seibel
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1. Rojo Lopez

2. Freeman

3. Hyks

4. inclusive strand
5. Neves
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1. semi-structured interview
2. video on demand (VOD)
3. filimo.com

4. gooshkon.ir

5. sevinagroup.com
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1. National Organization of Spanish Blind People (ONCE)
2. UK Film Council

3. stereo

4. secondary audio program (SAP)
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2. Independent Television Commission (ITC)
3. The American Council of the Blind (ACB)
4. Media Access Australia

5. Puigdomeénech
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