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Abstract

The present research is a comparative study of Jacques Lacan's concepts of Desire,
Love, and Lost Object in the selected poems of Nosrat Rahmani and Henry Charles
Bukowski. It aims to locate and debate the psychological causes of this desire and
endless search for 'objet a' in the narrators' psyches. Analyzing "The Story" by
Rahmani and "Another Bed" by Bukowski, the researchers found that Love has
always been accompanied by loss and separation in their poems. The narrators
endeavor to discover their lost paradise in multiple lovers, unaware they are involved
in a phallic Jouissance with repetitive compulsion. This study concludes that to
discover the ideal object and be united with the ultimate mother, the narrators are
involved with an imaginary love that never binds them to the perfect love of the Real
Order. Like all signifiers, the object of their love constantly slips from its signified.
The narrators have a narcissistic relationship with the object of their desires. They
fall in love with themselves or with someone else who is supportive and reminds
them of maternal love. In this continuous cycle of Desire, women are small objects
that the narrators love for a while to satisfy their initial lack. When their desire is not
satisfied, they leave them and look for another object of desire.
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Extended Abstract

1. Introduction

The present research is a comparative study of Jacques Lacan's concepts of Desire,
Love, and Lost Object in the selected poems of Nosrat Rahmani and Henry Charles
Bukowski. The research aims to locate and debate the psychological causes of this
desire and endless search for ‘objet @' in the narrators' psyches. The two poets were
among the few writers who plainly discussed open relations with women in their
poems. The women whom their narrators unabashedly considered means of their
temporary pleasure, not a lasting lover. Desire is always accompanied by
transgression and breaking the standard social rules in their poems, making them
unique and requiring more detailed analysis. This study is significant as it deals with
the narrators' physical love rather than a platonic one that can be traced in most of
the previous poets' works. This research endeavors to discuss their desires under the
lenses of a Phallic Jouissance. Most critics have mainly criticized or censored these
two poets' works due to their erotic themes. So far, no researcher has analyzed the
psychological reasons behind the narrators' transference. This study will answer two
main questions: 1) How do Bukowski and Rahmani portray concepts of Love and
Desire in their poems? 2) What are the psychological causes and results of love
transference in their poems?

2. Method

Jacques Lacan assumes that Love always accompanies 'objet petit a' and loss. Lacan
states that we do not possess Love and are inclined to bestow it upon those who do
not want it. Love is like a mirror in which the subjects attempt to find their being,
which means Love is a narcissistic phenomenon. In the pre-Oedipal period, after
realizing the lack of complete integration with the mother, the child raises different
demands, including the demand for Love. Another feature of Lacan's Desire is its
insatiability, which he introduces as "Desire Conservation Law," meaning desire
constantly transfers from one object to another and is never satisfied. This inner lack
of the subject is half of his being that the Symbolic Order and the realm of language
have stolen from him. Love is associated with duality, and the subject experiences
happiness in transient moments with Love, his bond with the Real Order, which is
integrated and devoid of loss. The subject cannot fully symbolize what he
experiences in the Real Order; this unsymbolized feeling becomes a wound that
causes psychological trauma. Using Lacan's ideas, the researchers are determined to
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find the causes of the narrators' transference and rebellion, which manifests in hatred,
death thoughts, separation, and confusion.

3. Results

Analyzing "The Story" by Rahmani and "Another Bed" by Bukowski, the
researchers found that Love has always been accompanied by loss and separation in
their poems. The narrators endeavor to discover their lost paradise in multiple lovers,
unaware they are involved in a phallic Jouissance with repetitive compulsion.
Another reason for this transference is the rebellion against the father's law and
established order in the symbolic stage, which causes them to suffer dichotomy and
loss. Realizing they can never fulfill their inner lack, both narrators attempt to
replace the mundane earthly Love with the true Object of Desire. They transfer their
dual feelings from one beloved to another, hoping to regain the lost jouissance and
the desired heaven of motherly Love. The narrators' emotions constantly circulate
between death, life, Love, hate, and separation, as their desires are entangled with
the desire conservation law that will never be quenched. Their Love has both a
narcissistic quality that, like Narcissus, sinks to death in the depth of their images or
an obsessive one accompanied by repetition and transference, dragging them to the
verge of duality and chaos. Love in the Symbolic stage can only be expressed
through language, and the narrators' language is their poems. Like the narrators'
innumerable lovers, the language moves from one signifier to the other, and the main
signified, which is to reach the permanent solace of motherhood, is always absent.
Due to their existence in the Symbolic Order, the narrator can never experience Real
Love. Their narcissistic Desire is to be loved rather than to love. Both are divided
subjects who travel on the borders of Imaginary and Real and can never escape this
cycle.

4. Discussion and Conclusion

This study concludes that to discover the ideal object and be united with the ultimate
mother, the narrators are involved with an imaginary love that never binds them to
the perfect love of the Real Order. Like all signifiers, the object of their love
constantly slips from its signified. The narrators have a narcissistic relationship with
the object of their desires. They fall in love with themselves or with someone else
who is supportive and reminds them of maternal love. In this continuous cycle of
Desire, women are small objects that the narrators love for a while to satisfy their
initial lack. When their desire is not satisfied, they leave them and look for another
object of desire. Their love is an illusion that reflects reality. The narrators seek
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refuge in other objects to escape the pain of Love they lost or never had. Every time
they fall into the trap of imaginary love and fantasize about lost paradise and ultimate
Jouissance, they only encounter castration and symbolic loss. As two divided
subjects, they invest their unconscious desires in language through their poems to
escape their anxiety about love. Their anxiety gradually disappears, and the desire
for separation or death is strengthened in them.

Keywords: Desire, Lost Object, Jacques Lacan, Charles Bukowski, Nosrat Rahmani
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