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Abstract This study investigated how the concept of gender as it relates to
femininity was modified in movie adaptations of literary works through
intersemiotic translation. Two movies, Pari (1995) and Mom’s Guest (2004),
which were directed by Dariush Mehrjui, along with their respective original
works were selected as the research corpus. Perdikaki’s (2017) model was used
to examine the key elements of storytelling, including plot, narrative
techniques, characterization and setting, and the data were then analyzed using
an integrative theoretical framework. Results indicated that by employing a de-
feminizing technique and highlighting the influential traits of women, the
director challenged societal stereotypes and portrayed female characters in a
more empowered manner than in the original works. Also, Pari, an adaptation
of a foreign work, has undergone more changes due to cultural considerations
than Mom’s Guest which is an adaptation of an Iranian story.

Keywords: Intersemiotic Translation; Mehrjui’s Adaptations; \Women, De-
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1. Introduction

he classification of translation types based on changes in the form and nature
of sign systems was developed by Roman Jakobson in 1959. Jakobson
proposed three categories of interlingual, intralingual and intersemiotic
translation (Jakobson, 2021). However, it is only in the case of intersemiotic
translation that a change in the nature of the sign system occurs (Jakobson, 2021).
Among different types of intersemiotic translation, cinematic and television
adaptations of classic novels are more common (Sanders, 2016; Stam, 2005;
Perdikaki, 2017).

Please cite this paper as follows:

Khalili, M., Pourgharib, B., & PourSha’bani, S. (2024). Gender in intersemiotic translation: A
study of Mehrjui’s women-centered adaptations. Language and Translation Studies, 57(2), 96-131.
https://doi.org/10.22067/1ts.2024.88983.1270

© 2024 Khalili, Pourgharib, & PourSha’bani
This is an open-access article distributed under the terms of the Creative Commons Attribution License (CC BY).
All rights reserved

Jroe zun@iieyy w ;oyiny Buipuodselao)

© 2024 LTS.
All rights reserved


https://doi.org/10.22067/lts.2024.88983.1270

Gender in Intersemiotic Translation... 97

The present study aims to examine modifications in the concept of gender as it relates
to femininity in Mehrjui’s movie adaptations of literary works as a form of
intersemiotic translation.

Research has shown that content related to gender often undergoes changes
during the translation process due to the fact that societies usually define the concept
differently, and any discrepancy can affect social structures (Flotow & Scott, 2016).
Since generic masculine constructions and patriarchal language have often been seen
as linguistic universals (Simon, 2005; Flotow, 1991), feminist translators commonly
emphasize feminine language or non-patriarchal linguistic features; however,
depending on the receiving culture, effective activism may involve de-feminizing a
text rather than over-feminizing it (Furukawa, 2017). In fact, complying with or
resisting Toury’s law of acceptability takes on different meanings in different
cultures (Parham & Khalili, 2017). Additionally, translations do not have to be
feminist at the micro level; rather, effective activism by the feminist translator can
be demonstrated through astute choices, meaning that the translator translates texts
that lead to the construction of different narratives about women to challenge
prevailing narratives at the macro level, even without using overtly feminine
language (Shread, 2011).

2. Method

This study is qualitative and descriptive. Among Mehrjui’s fifteen adaptations, two
cinematic works, Pari (1995) and Mom’s Guest (2004), were selected, along with
their corresponding literary works: the novel Franny and Zooey (1961) by J. D.
Salinger and the novel Mehman Maman (2001) by Houshang Moradi Kermani.
These works formed the parallel corpus of this research and the data were collected
and analyzed using Perdikaki’s (2017) model, which is based on Van Leuven-
Zwart’s (1989) translation model. After enumerating the limitations and
shortcomings of Van Leuven-Zwart’s model on the one hand and highlighting the
advantages and high accuracy of the model on the other, Perdikaki (2017) expanded
the concepts and proposed the model for comparing adapted movies with their
original works. In the present study, the model was used to compare fundamental
elements of storytelling, including plot structure, narrative techniques,
characterization, and setting in both original works and their adaptations for any
changes in the concept of gender related to femininity. Then, changes were classified
into the three categories of modulation, modification and mutation. Finally, data
analysis was conducted using an integrative theoretical framework which was built
upon two general approaches to the representation of female characters in
translations: one approach which elevates the portrayal of women compared to the
original works, and the other one that diminishes it or even offers an image that
distorts the true essence of femininity.
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3. Results

Data analysis showed that the number of changes related to femininity in the adapted
work Pari is almost twice that of Mom’s Guest. Also, Pari was adapted from a
foreign source and it underwent more changes to transition from the Western
American context to the Iranian-Islamic one. Based on Perdikaki’s (2017) model,
the most significant changes in both adaptations relate to the simplification of
stereotypes about women and the amplification of features, such as intelligence,
literacy, wisdom, philosophical outlook on life, leadership, sense of collaboration
and other positive traits. This simplification and amplification are evident in the three
key elements: plot, narrative techniques and characterization. Excisions and
additions to the plot elements and narrative techniques were primarily made to
present a better image of the female characters in the story; however, some of the
excisions in Pari addressed elements which were in stark contrast to Iranian-Islamic
culture. In terms of characterization, no excisions or additions were made in either
adaptation. Additionally, the setting of the adapted movie Mom’s Guest remained
unchanged from the original work; both are set in South Tehran in the early 2000s.
However, the setting of Franny and Zooey and the adapted movie Pari are different.
Franny and Zooey is set in New Haven, Connecticut in the mid-1950s, a period when
American women prioritized marriage, housekeeping and childbearing, with many
often married immediately after finishing high school. The story in Pari is narrated
in the mid-1990s, when Iranian society held a similar view of women. Also, the story
is set in the two cities of Tehran and Isfahan.

4. Discussion and Conclusion

The results showed that Mehrjui took a feminist approach in these two adaptations,
portraying women as influential individuals across different social strata, whether
they are academic and affluent or illiterate and underprivileged. Despite the entirely
different themes of the two adaptations, the changes in the elements of the story,
including plot, narrative techniques, and characterization have resulted in a better,
elevated portrayal of the female characters compared to the original works. In fact,
due to de-feminization, the female characters in the adaptations were improved. For
instance, despite Franny’s positive qualities and philosophical outlook on life
compared to her peers in Salinger’s story, she is still entangled in deeply ingrained
feminine stereotypes. She struggles to move on from past romantic relationships and
exhibits a needy, dependent personality towards her fiancé. However, despite having
flaws, Pari is not constrained by traditional feminine stereotypes. She confronts any
obstacle that gets in the way of her goals. Released in the mid-1990s, a period marked
by strong patriarchal male dominance over social structures, Pari differs from the
original work’s Franny. Unlike Franny, Pari does not fantasize about her future
marital life or the quality of her wedding ceremony, nor does she express longing for
her fiancé, wear makeup, or take advantage of her femininity. In fact, unlike in the
original work, Pari is freed from any romantic relationships, while her brothers serve
as a source of inspiration.
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Also, when Pari is lost and her mother is very anxious, the father of the family calmly
reassures the mother that Pari is smart enough to make it home safe and sound. In
the original work, the events take place in one city, but in the adaptation, Mehrjui
has changed the setting to the two cities of Tehran and Isfahan. Pari suddenly decides
to travel between Tehran and Isfahan without waiting for approval from her father,
brother or fiancé. Throughout the movie, none of these men reproach or restrict her;
instead, they all support her in her vision quest. The changes clearly reflect Mehrjui’s
feminist approach which portrays a markedly different image of Iranian women in
the 1990s.

Also, in the movie Mom’s Guest, Effat Khanoom is portrayed as a more modern
and empowered wife and mother compared to Effat Khanoom in Moradi Karmani’s
original story. For instance, she takes charge of the family’s financial management
and refrains from verbally or physically punishing her daughter for not conforming
to traditional housewife roles. In addition, Mehrjui highlights women’s cooperation
and mutual support networks in this movie. In the original work, after preparing
dinner, Effat Khanoom’s female neighbors leave her alone. She apologizes with
embarrassment to her guests for the small empty table. In the adaptation, however,
the female neighbors stay with her, offering encouragement, until the party is over,
and the food table, the result of their efforts and cooperation, is diverse and plentiful.
Additionally, the time spent by female neighbors setting the table has increased
compared to the original work. Although the two adaptations seem thematically
unrelated, and the characters of Effat Khanoom and Pari may not be compatible with
each other in terms of their outlook on life and the conditions in which they are
placed, Mehrjui’s efforts to elevate these characters as Iranian women in diverse
roles are quite evident. As a whole, it appears that Mehrjui holds a positive view of
Iranian women, aiming to enhance their portrayal in society.

Furthermore, the results indicated that the adaptation of a native work involves
fewer changes in gender-related concepts compared to the adaptation of a non-native
work. Certainly, intersemiotic translation of foreign works requires careful
consideration of cultural, religious and social factors.
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| don't know why I carry that crazy gold swizzle stick around,”
she said. “A very corny boy gave it to me when I was a
sophomore, for my birthday. He thought it was such a beautiful
and inspired gift, and he kept watching my face while | opened
the package. | keep trying to throw it away, but | simply can't do
it. I'll go to my grave with it. (Salinger, 1961, p. 17)
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I visual-verbal to visual narration

2 visual-verbal to audio-verbal narration

3 pause vs. ellipsis (duration prolonged vs. duration abridged)
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Her handbag was a crowded one. To see better, she began to
unload a few things and place them on the tablecloth, just to the
left of her untasted sandwich...Then she cleared everything—
compact, billfold, laundry bill, toothbrush, a tin of aspirins, and a
gold-plated swizzle stick—back into her handbag. (Salinger,
1961, p. 17).
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